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Pegu, many English officials asked to be my father's guests, for
although they had been some years in Burma and heard so much of
the puppet show, they had never been able to find one. In 1929, on
inquiry, I found that there was not one puppet troupe in Lower
Burma, though there were two in Upper Burma; of these, only one
was giving performances occasionally, the members of the other being
content to earn their living by some other means.

Before considering the probable history of the puppet show before
the time of Bodawpaya, it is necessary to give an account of the
puppet-shadow show of the east. The home of the puppet show
was India. Pischel in The Home of the Puppet Stage even contends
that the Sanskrit shadow drama preceded the drama proper, but that
theory is not accepted by Dr Keith and other scholars. From India>
with Hindu expansion overseas, the puppet-shadow show spread>
together with the epics and the drama, to Malaya and the East
Indies. In Java it found a permanent home, and there shadow
drama is still very popular. From Java it spread to Siam and other
countries of Indo-China, to Persia, Turkey, Arabia and Japan.
Perhaps it even spread to Europe; at least the English Punch is a
direct descendant of the Turkish puppet Karageuz, who himself was.
a descendant of the Sanskrit puppet Vidusaka. To give an idea of
the puppet-shadow show, I will give a description of a Java shadow
performance.

As * stage' there is a huge curtain with a light behind it. The
puppets are put between the light and the curtain, on which their
shadows are thrown. *The light shines through the transparent
material of which his (the puppet's) many-coloured garments are
made. His shadow on the curtain glows with such bright hues within
the framework of dark shells that he looks like a figure in stained
glass. ... In the middle of the huge curtain is seen a fantastic vine
with interlacing branches. Monkeys and birds climb on it, and beneath
it two grim guards stand watch. When the play begins, the strange
shadow tree vanishes. The stage manager is the Dcdang. He sits on
a mat and gives the play.1 Back of him is the orchestra to accompany
the explanations of the Dcdang. Whenever a new figure enters the
orchestra plays. The men in the audience are allowed to sit on the
right of tne Dalong and see the actual puppets perform, and the
children sit at the Dalang's left hand. But the women are not permit-
ted to see the real puppets act. They see only the shadows on the
1 i.e. he recites the -words of the play.